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1985 LR EN (FF EINGRHAR BB AL ) (Popular Culture in Late Imperial
China)FRRL T B2 A o BB SO LR SEVERIIRZE - "W E T 516
th o WFFEIEE S Epopular culture) (SR B T RGPS ST T IR
) (non-elite) BFAT > HE— T PRI 7 i o BURF S (B (L A e L R Y R 5
BL - MER LB LI T - Bl R R - EEE - S8
BRI R S M B 5 > DU A [F & e 2 B
RO TR B S L ey RS — -

DUABRHATT S - HU5 R H Ay S8 i he B e R A A8 - [RI2
FERZPTEE o F&TEMR(Colin P. Mackerras) fERCFHAEVIIFE T > &T5mA K
JEFATIB RIS (popular theater) > S3ATEH) 2 T EERRE ~ “HFHITE]
TEAUAITZ B 1R T 5UB ) BOARRE - TR TS B 1) DU B A S T
SHERAHE S - ZBURH IS S BB R HFTR W EIE S - BRILEE

U LA (F 8 ) BRI P AR L Bpr e RE TR L 3748300 B
A o REL S (FFLH) o L1 (EL - 19903) 0 7 1S3

2 David Johnson, Andrew J. Nathan, and Evelyn S. Rawski, “Preface,” in
Popular Culture in Late Imperial China, eds. David Johnson, Andrew J. Nathan,
and Evelyn S. Rawski (Los Angeles: California University Press, 1985), 1-3.

3 Popular Culture in Late Imperial China Bp 4% v % 8 ¥ 48 B 69 BF 236 5
%) % Tanaka Issei(® 1 — 5%,), “The Social and Historical Context of Ming-
Ch’ing Local Drama,” 143-160 ¥ Barbara E. Ward, “Regional Operas and
Their Audiences: Evidence from Hong Kong,” 161-187. &% #£318A 7 Hu oy
B W 89 IR H K A8 AT B B 2 AR A M X R R BR 5 A RDA — s
HAa A Ly W BF RS o TR o 0y B R AR SR B I

4 Colin P. Mackerras, The Rise of Peking Opera 1770-1870: Social Aspects of

the Theatre in Manchu China (Oxford: Clarendon Press, Amherst, 1972).
5 Ye Xiaoqing (3 Bt %), Ascendant Peace in the Four Seas: Drama and the Qing
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EEGREEAEI R T B THEY) TEZEBE T B B
SRFHEFEZAE - A BRI B IR A R LR > B
JEE R AR B s LRGSR BUR = BB Y A E B EE R - O
fi(Andrea S. Goldman) &3l ~ FHEEEE ~ FIHEE = (8 H RSB B A
hEE EWE IR 2R ABUES LIS - pE Y B S HE L P SE A 2 Z [T
GRS B FEh T OO B E 53 Atk DU B R S e 1
FHEPEARAT AT E © HEEEACT REE L T EERTS [ S A AR PR -
IS it B i R B o B PR A 1 P S U -

SRk ith ELE A AR RE IR R - 7] DU R B R N1 35
bz FERIRRRE o DIRRIESCERE Rl > SRS E A TR BTSRRI A
MMERE TR E S ERVRIESOR » SRR R IE SRR RH
JEEFR E S BN S 3215 PRI IER Ry 7o B S LY B R

b+ WL — B AR B R 2 % - “E 5K Margaret B. Wan) I LA

TIUHECH S RTIEREA - ST EEILERIE S BRI B
A St MRS AN A S PRRED R Y (R Z T 72 =i 4Ce)
HHRC R B R R IR EE R AL - 10

Imperial Court (Hong Kong: The Chinese University Press, 2012), 15-127.

6 Liana Chen (Bk ¥ %), Staging for the Emperors: A History of Qing Court
Theatre, 1683-1923 (Amherst, New York: Cambria Press, 2021), 5-6, 229-31.

7 Andrea S. Goldman, Opera and the City: The Politics of Culture in Beijing,
1770-1900 (Stanford: Stanford University Press, 2012), 237-246.

8 Elena Suet-Ying Chiu (# % %), Bannermen Tales (Zidishu): Manchu
Storytelling and Cultural Hybridity in the Qing Dynasty (Cambridge: Harvard
University Asia Center, 2018), 21-61, 127-128.

° Elena Suet-Ying Chiu, Bannermen Tales (Zidishu), 311.

10 Margaret B. Wan, Regional Literature and the Transmission of Culture:
Chinese Drum Ballads, 1800-1937 (Cambridge: Harvard University Asia
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FUtHCHE IR T — SuRR SR A S - SRE SR %7 /7 (Andrew Nathan)fy
WFFEfEH > PEiR ISR T DA R RIS EN T > S & Bes A T
WEID  EEARA S EEE R 2 - Aot gl - BAEERET
YRS Emass culture)» ' ERERF 5T BRHI A 2 6 _EROEATE S
R TS S BRI S B EZHIS NS SRR HE
AT - [ AR C BRI BO G U 5 [REATE0) T S Sy s R
AWEEA T A —HIP ERHE -

TIUHEACHREILAAK - FEESE ~ RS ~ BAERR = P
T AR B E ~ BUEZ RIRVRRE - S T AT RIS R SR
S TP EATER A S AY B DUk I B AT SR R AL B T RIS
PR - FRERIESERSE ~ SCERRITSE ~ SU(EWTSE ~ BRSNS S TR AR
B CESHE SRR - PR T BA S B RAYER T
It HEEBHICESERE - TRl SRR E KL > A
S B S BB R 2 A G B BARES # - (E AR S i B R
SCERI A B 0 Ty OIREZER] - PEIRR ISR RS TN

Center, 2020), 54-108, 242-278.

' Leo Ou-fan Lee (£ Bk %) and Andrew Nathan, “The Beginning of Mass
Culture: Journalism and Fiction in the Late Ch’ing and Beyond,” in Popular
Culture in Late Imperial China, 360-395.

12 R X P45 6 3E AR R 7335 VA BE I 2y R 5 0y SR A R SR R AR IR
AR HBEL o R IEABLA BE R0 AR DU > TheAa Bl 2% 5 AL £ 4 £
RGBT E G IEE - B AR~ A BN F R

B YR e AR EE P RAT e B AT R o dw AT (SR Y A 4

GFAE R AT R ) (3 BUR A 2016) » 2AYE R~ Bk
TR F SR AM - IRAT B AR A BUS AL TN R — H
WREAREERZFE  EFE AR R H RS T ZA
Wy A IR MM T A F S (BHRE A e TR
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Fe I EBABRAIME RN FE RS > A SO fE L o - HE RIS s g e
BRI ATRE - SERAEREARBI®ES -

DU 260 > ASGRAEIRAUE ~ tHBF ~ FISREESE =1 - e
ARG SESCE SRR L AS i 2 AT A o B SRR
A EZETERER » M EHEES | 2 BRI IEZR WP ER i = R - 48
It > A EARARAVE T S B S i e FR L DU RS © H— > 22510
B R - BB EREERY] o SRR EHAVER N B i AR AU
HY—E8 55 » SRR LR AR SR SEBATE - ATRFER 4 A B A MRV ER AT
afam T o HEMETCEk 7 HI R B (e S USSR e EE -
ERFSAES BSOS E » Al 8B A - S b S e BRI ]
H= RIS RAE ~ Y - BlaRilt  E R 8 T 1949
FEZREHIBUE LHIEEE - AT RIS R - 1RIE R HAZHE B
TERARAYEE S 2R -

=« B hBO5E RIRAHE (colonial modernity)

FAUHEAS PG DA - (R - FEEAT - BlPE T RIETRAY
EAER > BRI TR A ~ HE ~ BT - H 1860
FAGE - BIEREED R - fEEEEACERIRE SR T ARSI
B HH Bl TSR AR - B SR B Ry e B T AR TR AR - P 1
SRR R HE A T SR R A R Bk S > SRR A LU R

S5 R 3(1903-1953)) (&% : RHLE LA E » 2006) «

R PTAE Z A BB S A AR IR 0 BB R ROk A Bt
MIAABLARM G330 - RIS LR Hf o

15 Yue Meng, Shanghai and the Edges of Empires (Minneapolis: University of
Minnesota Press, 2005), 88-93.
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AE RHOHIBIIRIEARE - CHER EFRS AN SER - 155
FHOET BPAMREZEM - ARG INITEE T R AV R - MR
SRR EES -

RIETER R E - Wb R A LB R A7 IR )7 5By
R [ #& (Tani Barlow) 2 T FARIRANE | AVERERAEZS - FTHEERH
O BLENERERE - AR T ES/ERA ) F T I ARSI - KR
M R RS @I G BIATAERHY " FAEHZI ) (mutual present) » #E[TT LATE
HIH P F I RPE 7 SRV ER AR o VBRI R R (R AYEE
AESTE - B2 FIRIEESEE RIRREEAUAN e 5 MRS &R -
B E RO b4 E BB 22 T3 RRIRH (LR e T Y
HFE - AP MRS RER L TR - LIS
HHEDHER S - BT R IERaT A » Z & H HE YRV E 88 i
Wi 28 AR HY SRR SR AR AT R BRET T 35 G LA Bl Ry A HY
Bl Ram L -

SE:HTHH (Joshua Goldstein) 7F SR 2 T + SBI S H A B BLNRR
1870-1937 ) (Drama Kings: Players and Publics in the Re-creation of Peking Opera, 1870-

1937y —F > BILUERIAM: B - e BIp A T Bl B AR

16 Catherine Yeh, “Where is the Center of Cultural Production? The Rise of the
Actor to National Stardom and the Beijing/Shanghai Challenge (1860s-
1910s),” Late Imperial China 25:2 (December 2004): 74-118.

17 Tani Barlow, “Introduction: On ‘Colonial Modernity,”” in Formations of
Colonial Modernity in East Asia, ed. Tani Barlow (Durham: Duke University
Press, 1997), 1-20. # 4 4 22305330 R 5 A 70 R ILR M09 § & B B A 5%
AR e R 9% % 77 » A, Hyunjyun Lee and Younghan Cho, “Introduction:
Colonial Modernity and Beyond in East Asian Contexts,” Cultural Studies 26:5
(September 2012): 3.

18 Andrew F. Jones, Yellow Music: Media Culture and Colonial Modernity in the
Chinese Jazz Age (Durham: Duke University, 2001), 10-14.
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(SEEET 5 E SR EII R BRI - — 5T » JERIAERT
RS LR R L WIS T R EINEIE R - BlR S B—
JiE e E S RE RAVENE o A DU B Ry RSBk
AL FEH L EY R TEINEGEER o P TR
(representational theater)Fl1 T FSFR B | (presentational theater) V2, » SxHFIH
o {E WY T FERES £ ) (representational regime) i 2 7 EFRFR AU M AE A
i - WAE 1920 FERFE T BRI 4E - Bl HI R T RE
FH#E % (presentational regime) N[5 " FIIAS £ | BHASIE 53 L H (reality) B
5 (representation) Wy £ 1 Y 72 22 » JE PR B BRI AT HE SE I E PG 7 S LA (B
M o PDIMEIE NS R R SUNEE R RGT - BRI
HEEH S » Afelf T2 T st e | IS RIS 5 & B R 22 e
FENMESAENRESI > 16 FIREHFRE SIS - BRSmi
S TR B T EL ) SRS o HER AR AIIREE T
FE ALVABS AR B R GR 2 > f5H TP, B T ORSF ) IS EE ST
"FHRS & TIESKIERHREYEERT ¢ {FHTAE(1896-1950) L H 2 (1891-1962) 5
AN DU SRS IR o By s I =S T i T S R R R 75
WILL11877-1962) Rl T 5R R EUSK VR ARE HAE AT 35 0 MIEEE X &K -
DLT2E ) BAEEMN SR sesRFREm SN - ERAE T RERE
MEIRETT > AN EERE T T EkHh=E4T , iVES - FT N BIER T B
HUERERASHE - ZEHHHAIRSRI T TS / ORSF ) BV HESE - SR

19 Joshua Goldstein, Drama Kings: Players and Publics in the Re-creation of
Peking Opera, 1870-1937 (Berkeley and Los Angeles: University of California
Press, 2007), 3-6.

20 Joshua Goldstein, Drama Kings, 167-68.

2l Joshua Goldstein, Drama Kings, 76-85.

22 Joshua Goldstein, Drama Kings, 145-171.



188 R upéy 2=tk =

ST TEIE ) S (E R BH A (invented tradition) © 2 175 28 LAY R 52
o3 AEEBIEPET "M EESEEHETREENE - Nl AF
WRIEEEE - 408 - BUEEIEHERZ - BEAWA RSS2 8T
VF & Fr s B A o B A 30 S R (epistemological transformation) » {T53F 2 —
AR -

TR R BRI ZE R > B FTDL T ZSAEHERE | (teahouse mimesis) fH
e FHHB IS R 2RISR (soundscape) ——EI B T H R ~ &
“EpfZz - S HEIE—— I ER TR ) NBN RS AR A —
oy RIE R PERATHEEZ « 2 TiE | (A AUE R R E RS R
i (keynote) » PIRFLICERHH Z RAVIEE RS SR H 38 - SR BR e Wi
B IR - HE ST BRI A 22 B g B
| BRE NEEEE BB S SRy 0 ECsk T SRR
AT BRI TR S A BT R I RS - 45 S
B IFESE (sound studies) BLER M SCALIFSE - R AlLo B ELS Mot 3T smon 85
SHE ) 2 R e B 7 L > DU R A 4K B 2 TR R B (U M sk h 2
EHIE -

TEG 5 (Catherine Yeh) HII R S R EN R R A 52 SR 50T > Wi
Il (G B B R e P (R 1 S5 B8 VR B B R S - DA (BRI ) &
B > BEGUFFATH > SRR E Rl (SR 1] BE 7E BE — Rl i (B 2 Bk Hh 5 am
PGSR ERENERE > BT LUEE B LIBHESE » DU 3E

B TR e e 1R 4 ) B0 2 & B HT RS 0 A Eric Hobsbawn and Terrence
Ranger eds, The Invention of Traditions (Cambridge: Cambridge University
Press, 1983), 1-14.

24 Xu Peng (#: 1), “Hearing the Opera: Teahouse Mimesis and the Aesthetics of Noise
in Early Jingju Recordings, 1890-1910s,” CHINOPERL 36:1 (July 2017): 2.

25 Xu Peng, “Hearing the Opera,” 7, 17-19.
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HOCHH BBt R AP R - CEGI & Z g T
RS 2B L R B RO YR - R R TR
PRV TR > TEGIRSELRE 1926 B 1929 AR5 EL 2 AT AT L HRAY I
HRIE R 5 > fE AT E S EAFRR SRR > MR BN E SN E AR
BHINAERERINVBIRERESE - S Se Rt 23R Mg R 7575 o B B
PRFEHI M - TTRESD - T BRIRBGRE eE, T SRR -
W IMTHLEE - FGEE(Benjamin March) % 1931 £k ~ FRAILLILARIAEEE
AR TR ENE RSIIR A - BB S B SR IR £
& s s A (R R 5 Pl s Ry B MR L DU A4 e
FETTBREFVEEITIAL © 2N - W ABKE R - A TR
J& - E R H SRR T S R AR > DU 5 U
BB SRR RG> SRR AL AR Bk PR A
28 (EEHhFIEREE TR AR GRS -

s BT R AR AR5 SURE » RS E G DL — BRI BT [F]
AbrpEd Ay S IEEES o R AR R AMEREEVE S ERE - S alElB
RIS 40 sk - BESURE i — I AC R DSBS Rl LRV SRR > A
FRTEERE ~ A ~ SREIAYSC BARES o i SRR T R AR ACE > B

26 Catherine Yeh, “The Press and the rise of Peking Opera Singers to National
Stardom: The Case of Theater Illustrated (1912-1917),” East Asian History 28
(November 2004): 60-63.

27 Catherine Yeh, “China, a Man in the guise of an Upright Female: Photography,
the Art of the Hands, and Mei Lanfang’s 1930 Visit to the United States,” in
History in Images: Pictures and Public Space in Modern China, eds. Christian
Henriot and Wen-hsin Yeh (Berkeley: The Institute of East Asian Studies,
University of California, Berkeley, 2012), 103-106.

28 Catherine Yeh, “China, a Man in the guise of an Upright Female,” 87-96.
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FRE R RIS BT 5T - P AR HERASTERESR - BHZEA
samE B ~ AL - AT RIS R Z M TR
WeE 2 —(EPSRE R B LS4 IR o TR IR
HEmPTRAVINY T2 o [FRRETERERAYES S B3m - BIEER (11
YE IR E R JE R FEM: ) (Performing Hybridity in Colonial-Modern China) 7 »

FEHUE H > =S B B ST ER S BHER 2 R I (hybridity Y T 5%~

JREH ~ BUE R H R - 1870 FEA - Hh HAMT B ARV B ISR
BE7ET] - Tz H ARSIV EMIH R BB ER AR SR aRTER - Rl
Ry SCBHBRITRIEIRTE o SOFE H =5 58 SC A BN i 828 DR B o BRI LAt A
TR - 2R T PR DAGE B R B AR SR MEBIS S B
At > 45 I RELAEREH RS T - AR IBIE A2 | BB
BARHEAYASTE < !

DAk Hhay 5% & BRSOl Ry oe B0 - BR i — DRI ITaRE
ELAS EIEZR L T T R A R A AP 07 R Ladmte T 2088 ) Y
HESE - FEECHIAUMERCE 1 S BB AIRE » R AR RSB
B BB TR B Ty R Rk B B T Eh R
15 (A Hh R PR AR — ST B+ RO EE R (e
AT DABRGI & 7 B2 B GO B S AR G Je 2 B -

2 Catherine Yeh, “Experimenting with Dance Drama, Peking Opera Modernity,
Kabuki Theater Reform, and the Denishawn’s Tour of the Far East,” Journal of
Global Theatre History 1:2 (2016): 28-37.

30 Siyuan Liu (%] % 1%), Performing Hybridity in Colonial-Modern China (New
York: Palgrave Macmillan, 2013), 11.

31 Siyuan Liu, Performing Hybridity in Colonial-Modern China, 9-10.
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FIMERLIR - L EFAVARG: - BR TRV RIERSR » 2
BN SN2 R RERG IS - Bt TR E R St LT
TGV ATRE © WI[E) a5 (Rebecca E. Karl) $1 ¥ F5{12(1858-1918) ( /I
R 895347 - 2R ARAVFRESE - 2Rz - R
TER ~ Ji{n T~ HERLDGE SR RBREE » IE 2Bk TEER
Bz B2 N REVRR A » HETT BAAIRTBUG B RS -

PR s BE— B S TRy 5 am - 222 (R B AHEkE
&~ EHEUE) (Opera, Society, and Politics in Modern China) » ¢ ] B ZE FE] /R
TR GRS B S A IR A P B G B BU R R s - B 7
TEF LI 8L Sy BRI KR A fE BT H it B &=
S Em L ESAE — T AC AT PR LAY AR « 4Rl — -t aC AT
BRHR B E YRR — BRI T-BRCAY TR - BRIETS (1879-1942) )12
1904 FFH AT (Emgkih ) - BB LA BB IR A LB ~ BiEER
TR « il > BRI T E4R  JTE o 2 B AL VU E B A
i~ T R ) T-H B EE o SYE ] 1930 FEAAWIHA - A B AN
TR PSR - FIRUBA RV RS KR E HBUA
AR AR RECE L ECA VBRI RS - B BN g
HTHESE Ry BUAEE) o /T AR ()T R A (5 5 S A PR LAY A

32 Rebecca E. Karl, Stage the World: Chinese Nationalism at the Turn of the
Twentieth Century (Durham: Duke University Press, 2002), 27-49.

3 Hsiao T’i Li (%= 1), Opera, Society, and Politics in Modern China
(Cambridge: Harvard University Press, 2019), 1.

34 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 54-63.
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=[5 > ARINERAZE S L R edt st Ryl S BRI
o (PEEARE - 11 g BEUs) DSt B A £ 5 b
R B B BTN S B AL R S SR B AT EL R B S S A [
HEREAENEaRER A ETE - DIgiES - ERERE
TR EigREET S RS H AR 1870 SRR A
RESGaGT TS lu g8 iis - (DRamhE R PR
IR AV ZE R o TR R (B AT o R SR R T
B RFEESAEE BB - RBUR B BN KRR
CREVATEE I > MMEEGRESERT) - FEREM ST R HE R T
18- PR ER - e AR EBEAR RN E T RRATEE
M REIGHI e o IEE RV T AT R R - BiE
FEEEBEL YT > AR ~ TEFARISEEEE T -t —Ea40
M1t GRS OB SR R R R - PN PaZeifE
{ir i BRHE T > PSR AN 382 > IS 1 DA T B BB TR SR
REEATE  RRIFEAME  DHEREhEZEEE > h2HE E
BHIRERIS AT AR ZE - ¥

W RN SRR T SIS Brs Sy R A > ]|
Ry Bt E S DS E T BUR B B 1Y STEE - SLEErBhEE > £
HEF R ISR EiE T - DB R R S - 2T

35 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 69-83.

36 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 110-119.

e (BB ER) ~ (FFHAE) F - R Hsiao T’i Li, Opera, Society, and Politics
in Modern China, 129-134, 143-49.

38 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 173-174.

3 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 183-194.

40 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 200-211.
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DR A [ R s &8 B 15 T S b sE R e A &K B R R - SR
W SALAYRA G - RO BTSRRIl B R S R 2

T (B8] e 7 S i Tyt 2 2 4 S BRI G R - {EL Sk P s
BB A RN E R - EREFAE 2SN BBt g aIR G A &
SRR o RIS AR R e HE 20 M A B B S TR A FASHI 2
15 BV AS Y B S ST HUR » 1F (L 5848« gl — - 4g B
At 28838 ) (Women Playing Men: Yue Opera and Social Change in Twentieth-
Century Shanghai)—ZE 1 » ZHES R T LT85 | — S ({EAEEHLFT &
HBIGEEBEIE T » REMGER LT - mEEE a2
FyiER B EITE - CERBRHT/INSIEE  E DEREIMEBR
HUIREERTEE © “HEUIHUEITRSEE - BRI E SR
R R AR A AT YA LT B o &RR T A /R
#lE - BEF R REE o (B E R BER A bEmall 2 51 » ZHTT/ NSk
Hy4zdn ] o FEILR A S SRR ~ T EhRE - BN 2 AT

s -

R H ISk 2 PR eskih B S BRI SR R  ZAT - BEAYSREE

41 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 236-253.

42 Hsiao T’i Li, Opera, Society, and Politics in Modern China, 261-265.

4 Jin Jiang (% &), Women Playing Men: Yue Opera and Social Change in
Twentieth-Century Shanghai (Seattle: University of Washington Press, 2009),
X-X1.

4 Jin Jiang, Women Playing Men,10, 111-115.

4 Jin Jiang, Women Playing Men, 79-81, 115-120.
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HYEH R B EEN T I R o BIFEAR T 1910 FERITRET 208 B/
SHER > S ABEAEIIE R R ERRE 2 T - FEH AR ENRISL
{BIPEBR R B 208 & 2 FETRY A A R (%  ENRIELES e 4 TRk
FEIEy TR, o ROBHET T A RS A YRS 3 2R (sentimentalism) © R
i 0 E Ry 1B Rt B (sentimental community) VB 2R4H S » 7R3 T22REFT 45
A2 B VRESE > Al VB B 7 (R AP0 T RE « VRIF R -
DU IR R AU Sk th s PR 2852 B T U RIE8 (T HIHERT - FAE IS -
FENEEERRAEERTERER  AIBRIRSFSOATEFEERA P
B AT RS A B o * (CBR BAEUTI B AT Ry - BIFERLUE
JEEF % (emotions studies) B BFFRENAR » HRETE KI5 Bl ZE ] (affective sphere)fy
BISATOTA AT RIRA (5 o HbF7e i HIsF i el \eRIB eI 24 - 45
HI BB R A 208 BRVIBIEE I KOMET R ISR Eul AR » REEASC AR
S B PR S Lo BLE AR S R SR EGER - A (A AU RIS+
HENHBEES - YHEESETIRESMPE AN - BERGFEH
B EHERE TS RIS ERG - FREREVEEERT < > Lt
ZeiE DUSRHE 208 B Ry O BRE - BRI ER i B TE L E S
Be > IS BER I E BN A B 24 8 DAEER EH) b av R
RAGELRIS R R - (A ERR 2 -

TEREA LIS - B ih Bt B2 VI REN - B e A s
B B R JFE SEARAS « RHER Hh 0 P AB (R R BB ST S - R T

46 Jiacheng Liu (%] % %), “Writing on Actress and the Modern Transformation of
Opera Fandom in 1910s Beijing,” Modern China 45:4 (July 2018): 439-447.

47 Jiacheng Liu, “Writing on Actress,” 450.

4 Jiacheng Liu, “Writing on Actress,” 457-59.

4 Jiacheng Liu, “Courting Actresses and Exploring Love in Early Republican
China,” Frontiers of History in China 15:1 (March 2020): 21-24.

30 Jiacheng Liu, “Courting Actresses and Exploring Love,” 27-29.
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FERZE ~ By - BLESE LR o DUk Ry RO 7 B E2 Rl 5 (identity
performance) ° > HAFFFEFG Y SCALHE 1 (cultural voyeurism) 5 Ay L AT
SUTEE UL R E L R A » U S [BD e M AR IR T IR R B
IR > —FIHEAVIMREMT - BMHBEEA - JEEA > DUREBGIAET
AT R AR - A S RIE B B(Americanization A —H7) » *2LAEEE (LI
RBELZ—  ILRBERmR A MRS - BRI R AR
PSEMEE s T B - S 2SR BRI BI S i Ry 2 B G 22
BB EET G AR G AR HUE PSR S e A
BhEE 5 - A Bk $E S AR IR B T R B EIAT S R B R R S - it
Hh > TSNS RHAFRAESS - IRIDEIEIREEK - EEilhiE IS
BN FER AL BERE T TR HUARRE - 484K A8 A\ BEZAS R A RV L
SRR - AR E S R e B Bt G RO RN U LERE © STEESE
SEEARES T - BkHhE S EET AR AR T AR E - AR TS
ST SR NSRS S B RAVEE ST -

B R M B M E RS B S - RS BSOS » B
- YADIENNETE S LY PNESEG YN St RS EIETaRR e
IR - RS RN E Db Feshh o B8R - AT DA FE Kot 3
B DUkl Ry E R - SeRREERE (b - AL - RESKHROL Ry ISR A EE Y
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Recent English Scholarship on the History

of Song-Drama (Xigu) in Modern China:
Colonial Modernity, Communities, and Knowledge
Production

Hsiao-chun Wu

Independent Scholar

Over the past twenty years, scholars in the English-speaking world have
explored the history of modern Chinese song-drama (xiqu) from various
disciplinary approaches, including historical studies, performance studies,
cultural studies, and literary studies. This review article examines this

EEINT3

intellectual corpus through three themes: “colonial modernity in xiqu,” “xiqu
and communities,” and “the knowledge production of xigu.” Technologies that
came with colonial powers to China reshaped the production and consumption
of xiqu as a cultural product, further inspiring new aesthetic interpretations of
Chinese theater and stimulating cross-cultural exchanges of theatrical art. At
the same time, amidst the tide of reformist and revolutionary ideologies, xiqu
emerged as a potent medium for envisioning national unity and fostering
emotive communities. Furthermore, a study of xigu as a topic of knowledge
production reveals the intricate interplay between local contexts and the
transnational development of humanities studies. Finally, this article suggests
that xigu, core to China’s historical experience from the past to the present, will
continue to be a rich source for interdisciplinary research, transcending
periodizations and geographical boundaries across the long twentieth century.

Keywords: xiqu, colonial modernity, nation-state, gender, knowledge
production
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